Romance 101

Everything You Should Know About Writing Romance, But Were Afraid To Ask

Leigh Duncan

09/20/2013


Romance 101
While I’d love to claim this list provides “everything you need to know about writing romance, but were afraid to ask,” the truth is, it’s only a drop in the bucket.  A substantial drop.  Definitely enough to point a new writer in the right direction.  But just we hear that “all great writing is re-writing,” learning how to write is a constant, ever-evolving process.  
As authors, we strive to create memorable characters who do interesting things in settings that add depth and substance to the plot.  My hope is that by studying the reference material provided here, you’ll  build your own writers’ toolbox that will help you achieve your goals.  

Leigh Duncan  
Know the Genre:

Read, read, read.  It’s the best advice any aspiring writer can follow.  But what to read?  Falling in love with great books by the top names in our industry—that’s the ideal place for any aspiring author to start.   

· http://www.rwa.org/p/cm/ld/fid=555
RWA’s Hall of Fame – The best of the best in today’s romance industry are represented on this list of authors who’ve won the prestigious Rita Award three times in the same category.  
· http://www.rwa.org/p/cm/ld/fid=624
RWA’s Honor Roll – Authors whose books have appeared on the New York Times, Publisher’s Weekly or USA Today best-seller lists.

· http://www.rwa.org/p/cm/ld/fid=619
Keep on top of market trends by becoming familiar with current best-sellers.
Know the Terminology:
If you think “black moment” has something to do with the stock market, if someone says, “GMC” and you think “car dealership” or, if you think POV is some kind of economy car, you need, need, need to study these lists:
· http://www.rwa.org/p/cm/ld/fid=419
A glossary of writing terms
· http://www.rubyslipperedsisterhood.com/industry-definitions/
An outstanding list of industry terms compiled by Golden Heart finalist and author of Contemporary Romance, Rita Henuber
Know the Craft:  Books, Other Resources

The following are some of the tools every writer should have on their tool belt:

April Kihlstrom's Book In A Week Workbook by April Kihlstrom (Available through Amazon.com)
The Art of War for Writers by James Bell
Bird by Bird by Anne Lamott
Eats Shoots and Leaves by Lynne Truss – All you ever wanted to know about punctuation, and more

Elements of Style,  Strunk and White
The Fire in Fiction by Donald Maass
Goal, Motivation and Conflict by Deb Dixon – considered by many to be “the Bible” for GMC

On Writing by Stephen King.  According to Rita finalist Pamela Hearon, “Stephen King’s book On Writing is for everyone.  It contains a wealth of information, guidelines and advice for writers and is entertaining enough to keep even non-writers turning the pages.”

The Moral Premise by Dr. Stanley Williams
“Developing the Romance in Your Romance Novel” by Virginia Kantra (Romance Writers Report, July 2008, or view on-line at: http://www.virginiakantra.com/romancearticle.html;  “A great article on writing sexual tension,” says award-winning author of Regency Romance Meridith Bond whose teaches it in her writing classes.  
Save the Cat by Blake Snyder
Scene and Structure by Jack M. Bickham

Screenwriting Tricks for Authors by Alexandra Sokoloff – Get the free download from her website at www.alexandrasokoloff.com  According to the award-winning author of Southern Supernatural Romance Debbie Herbert, Alexandra’s “specific examples and ideas for turning points and where they should be placed in the novel finally helped me understand story structure.  Lots of Eureka moments for me!”
Self-Editing for Fiction Writers by Browne & King is "an invaluable resource for all writers,” according to award-winning mystery and romantic suspense author Susan Vaughan.  “As the authors say, self-editing may be the only editing a story will have. Publishing houses no longer provide deep editing, and improving craft and technique is important regardless. This book provides guidelines, clear explanations, and examples for topics such as showing versus telling, viewpoint, dialogue mechanics, and much more. I continue to refer to the book from time to time."

Techniques of a Selling Writer by Dwight Swain

The Chicago Manual of Style – The basis for many publisher’s in-house style guides, this is “one of my most used resources,” claims Siren author Mellanie Szereto who provides weekly Writing Tips at:  http://www.mellanieszereto.blogspot.com
The Complete Writer’s Guide to Heroes and Heroines by Tami Crowden, Caro Lafever and Sue Viders.  Jillian Burns, who writes red hot Contemporaries for Harlequin Blaze, says, “I’m a plotter. I love to come up with great external plots, hooks and conflicts for my characters. But I’m really bad at characterization. The Complete Writer's Guide to Heroes and Heroines helps me understand my characters’ personalities and motivations, whether they be Bad Boy or Best Friend, Nurturer or Free Spirit. It even has a section in the back on how each hero interacts with each heroine. How they clash, mesh and ultimately change each other.”
USA Today best-selling author Alexis Morgan also praises The Complete Writer’s Guide to Heroes and Heroines:  “This is my go-to book whenever I start a new project. Understanding the archetypes ensures that I give each of my characters a distinct personality.  This is especially important when they have at least one strong characteristic in common—for example, if they are all sisters or a squad of soldiers or even a nest of vampires.”
The Power of Point of View by Alicia Rasley

The Romance Writers' Phrase Book by Jean Kent and Candace Shelton.  This book is “a stepping-stone to sensual prose,” according to New York Times and USA Today Bestselling author Phyliss Miranda.  
The 10% Solution by Ken Rand.  Though this book is not romance-specific, “it will tighten up your writing like you wouldn’t believe,” says PRISM Award-winning author of Science Fiction Romance Christie Meierz.  
The Writer’s Journey by Christopher Vogler – An understanding of this book is an absolute must – see Hauge/Vogler DVD listed in workshops section
Write Away, by Elizabeth George
Writing Between the Sexes by Leigh Michaels – This book provides an “excellent comparison of male-to-female actions and dialogue,” according to award-winning author Nita Wicks.  
Know the Craft:  Workshops  

As writers, we can never stop learning, never stop improving our craft.  And, as Romance writers, we’re known for sharing what we’ve learned with one another through workshops and classes.      

 workshops presented at the RWA annual conference are a priceless source of information on every aspect of romance  (http://www.rwa.org/p/cm/ld/fid=568).  The lending libraries of many RWA Chapters include sessions from previous years.  
The monthly edition of Romance Writers Report (RWR) provides a list of on-line workshops.  

Additional free or low-cost workshops are provided through RWA University (http://www.rwa.org/p/us/in)

The following workshops had a profound impact on my own writing.  They are usually offered once or twice a year, either online or at conferences.  See the author’s websites for more info and class schedules.
Hauge & Vogler
The Hero’s Two Journeys (available here on DVD)

April Khilstrom
 Book In A Week
Barbara Samuel
Voice class(es) 

Candace Havens
Fast Draft 
Debra Dixon

Goal, Motivation and Conflict



Integrating GMC with The Hero’s Journey
Susan Meier

Story, Theme & Vehicle  
Know the Resources:  Websites

http://www.rwa.org
· Once you log in...

· Go to the Forums section.  
· The Craft Forum is the place to go for questions about plot, technique, GMC, formatting, etc.   

· Under Member Resources, there’s a section For Writers which, among other things, contains a glossary of terms you might find useful.  

· Also in this section is an excellent essay on Writer Etiquette (http://www.rwa.org/p/cm/ld/fid=803).  Although this essay was originally aimed at new conference attendees, it provides a good look at what is considered socially acceptable—and what is not—among writers.  
· Once you’ve submitted your manuscript to an editor or agent, you qualify for membership in the PRO Community.  There are huge benefits to belonging to the PRO Community, including the PRO Retreat at the RWA National Conference.  Apply online (http://www.rwa.org/p/cm/ld/fid=57) or see your chapter’s PRO Liaison.
http://www.aliciarasley.com/
· Alicia Rasley’s site is one of the premier instructional resources for writers.  A gifted teacher, Alicia announces upcoming workshops on her website.  “If she ever teaches a class within a hundred miles of you, attend!” advises Inspirational Romance author Cathy Richmond.  
http://www.amyatwell.com/for-writers/
· Look at the list of excellent resources/essays for writers along the left-hand side of this page
Jenny Cruise “does a lot of things well when it comes to the writing craft, but she really captured and explained the essence of a romance between the hero and heroine.  Her question, ‘Why do these two need each other?’ became a part of my romance and character plotting,” says Rachel Hauck, the 2013 American Christian Fiction Writers’ Mentor of the Year.  Every romance writer should read:  

http://www.jennycrusie.com/for-writers/essays/
· Especially... The Five Things I’ve Learned About Writing Romance from TV
http://www.arghink.com/2010/06/21/the-basics-of-fiction
· Make sure you understand GMC before you tackle the Conflict Lock
http://jillianburns.com/tips.html
· Excellent writing tips and advice  

http://www.kimberlykillion.com/writers.asp
· Scroll through this page for terrific links and writing info
http://romancedivas.com/
· This award winning, writer's resource website and discussion forum is dedicated to the romance and writing community.  “You can find out almost everything you need to know about writing and the business of publishing on Romance Divas.  We’re kind of a one-stop shop for writers at all levels,” says RT Reviewers Choice Nominee and co-founder of Romance Divas Kristen Painter.  
 http://www.soyouthinkyoucanwrite.com/  

· Rita Award-winning author of Historical and Regency Romance Diane Gaston recommends Harlequin’s SYTYCW site.  Diane says it provides “great information about writing romance.”  This site sponsors an on-line conference which coincides with the annual So You Think You Can Write Contest, in which at least one lucky new author wins a publishing contract each year.
· Also available on-line through the www.eharlequin.com website: editor podcasts and In Case You Missed It (a review of previous years’ contest/conference)
http://groups.yahoo.com/neo/groups/RWClist/info
· RWC is a great group for beginning writers.  In addition to being a good resource for basic editing and plot questions, they also maintain a great Critique Partner list.  

· Follow the link and scroll down to the bottom to apply to join this Yahoo group
Know the Format:
· Submitting your manuscript on soft pink paper or in a gaily wrapped gift box is not the way to catch an editor’s attention.  As much as we stress the creative side of writing, it’s important that your manuscript look as professional and polished as possible.  
· Which means following the standard guidelines for manuscript formatting:
· For paper submissions, use good quality (20 pound or heavier) white stock
· Use 1-inch margins at the top, bottom, and on both sides of the page

· Double-space the body of the manuscript

· Use Times New Roman or Courier New 12 pt. font throughout.  

· Insert a header on each page of the manuscript.  The header on the first page will differ slightly from the header on the following pages.  

· Provide your name, pseudonym, address, contact information at the left-hand side of the single-spaced header on the first page of your submission.  On the right-hand side of the first page header, provide the word count, the genre and/or targeted line, and date.  The first page is not numbered.   

* Description examples:  Single-title Contemporary or Paranormal Novella; Targeted Line examples:  Harlequin American Romance, Love Swept Historical

· In the header of the second and all succeeding pages, provide your name, the manuscript title and the submission date at the left margin; the page number (beginning with Page 2) at the right margin.   
Name/Pseudonym

Page 6
Manuscript Title



Submission Date

· On the first page, center the Title of the manuscript approximately 1/3 of the way down the page.  Double-space, and center “CHAPTER ONE” below the title.  Double-space, and begin the body of the chapter.
· Indent five spaces for each new paragraph (use the Tab key; do not hit the spacebar five times)
· Start each chapter on a new page following the same steps as given for Chapter One 

· Be sure to visit each publisher’s websites for specific submission requirements.
· See sample pages, attached

Know Your Goals:
· Goal-setting is an invaluable tool in achieving success.  According to goal guru Brian Tracy, “The act of creating a goal is the single most common trait among successful people.”

· Set goals that are:

· Concrete

· concrete:  I will post regularly on Facebook and Twitter 
· not concrete:  I will be more active on social media

· Quantifiable 
· quantifiable:  I will write 1000 words a day 3 days a week
· not quantifiable:   I will write good stories  

· Verifiable

· verifiable:  I will complete Alicia Raseley’s Point of View workshop
· not verifiable:  I will improve my craft 

· Within your control/Attainable

· I want to hit the NY Times” – While this is a worthwhile dream, events beyond your control impact whether or not it is attainable.  

· Break goals into smaller, bite-sized mini-goals 

· Overall goal:  I will lose ten pounds in five months
· Mini-goal:  I will lose two pounds each month for five months.

· Write down your goals  
· Review them regularly  
· Make on-course corrections 

Know Who To Thank:
Many thanks to the authors shown below.  Without their suggestions and contributions, this list would not exist.  
Cathy Richmond – Author of Inspirational Romance

Christie Meierz – PRISM Award-winning author of Science Fiction Romance

Debbie Herbert - Award-winning author of Southern Supernatural Romance 

Diane Gaston – Rita Award-winning author of Historical and Regency Historical Romance, 2008  winner of the prestigious  Nancy Richards-Akers Mentoring Award

Elle St. James – Award winning author of “Wild, Wicked Westerns”

Gerry Bartlett – Author of Paranormal Romance
Jillian Burns - The author of sizzling erotic Historical romance with Red Sage Publishing and red hot Harlequin Blaze contemporaries
Karen Potter – Contemporary Romance author and noted speaker

Kristen Painter – Award-winning author of Urban Fantasy and Contemporary Paranormal Romance, and co-founder of Romance Divas
Mellanie Szerto - The author of over twenty erotic romances for Siren Publishing

Meredith Bond - Award-winning author of Regency Romance and instructor at the Frederick Community College Writer’s Institute
Nita Wick – Award-winning author of Romance

Pamela Hearon – Rita-nominated author of Harlequin Superromances
Phyliss Miranda – USA Today and NY Times Best-Selling Author

Rachel Hauck – Rita-nominated author of Best-Selling Inspirational Romance
Rita Henuber – Golden Heart finalist, author of Contemporary Fiction and Romance
Roxanne St. Claire – Winner of the prestigious Rita Award and NY Times Best-Selling author of over thirty contemporary and romantic suspense novels 

Shannon Donnolly – Golden Heart Winner and Rita-nominated author of Regency, Urban Fantasy and Paranormal Romance

Susan Lyons, aka Susan Fox – the award-winning author of over twenty-one contemporary romances
Susan Vaughan – Award-winning author of page-turning mystery and romantic suspense 

Tina Radcliffe/Tina Russo – Carol Award and Golden Heart finalist, author of Inspirational Romance
Please note:  This article was published in the Romance Writers Report, a publication of Romance Writers of America.  Copyright, Leigh Duncan 2013.  

MANUSCRIPT TITLE

CHAPTER ONE


Center the title of the manuscript in all caps, 1/3 of the way down the page.  Double-space and center Chapter One in all caps below the title.  Double space.


Indent five spaces (tab), and begin body of manuscript.  Double-space all text.  Use Times New Roman or Courier New 12 point font.  Do not put the page number on the first page.
Maintain 1-inch margins on sides, top and bottom of the page.  


Continue typing the body of the manuscript until you reach the bottom of the first page.  On the first page only, insert a Section Break and do not link the header from the second page to the header of the first page.


Insert a new header (see above) for the second page.  This header will be used throughout the rest of the manuscript.  Start the page count at “2” for this page.  


Continue the manuscript at the top of the second page.  

At the end of a scene, hit the “Enter” key twice to create a visual break between the scenes.  Some publishers will ask their authors to center asterisks or pound signs between scenes.  Others simply request that you double-space twice.  Follow the specific guidelines provided under Writing or Submission Guidelines on the publisher’s website. 


Do not type “The End” at the end of your manuscript.  
